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Abstract:

Cuss words are an interesting part of any language. However, when I first started learning
Japanese I was surprised to learn that it doesn’t have as many cuss words as English or even
other east asian languages that have a similar emphasis on respect like Korean or Mandarin.
Curious about if Japanese was truly that much less offensive than English and how such a
language would translate a genre of music I frequently listen to, gangster rap, I decided to take
advantage of a linguistic comparison project assigned in Professor Yasufumi Iwasaki’s
“Structure of Japanese Language” class to investigate just that. With the Japanese Yakuza being
somewhat similar to American Gangsters, and this similarity leading me to suspect that perhaps
members of the Yakuza or other Japanese criminals may communicate with a roughness similar
to American gang members my overarching question evolved into this—Which has a stronger

influence: a country’s culture or a criminal lifestyle?
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- Lamar, Kendrick. “Blow My High (Members Only).” Section.80, Top Dog
Entertainment, 2011, Track 14.www.youtube.com/watch?v=1bZCLEyAx6¢c
- Lamar, Kendrick. “Blow My High (Members Only).” Section.80, Eijin, Top Dog
Entertainment, 2011, Track www.youtube.com/watch?v=t0AW7LWYxM4
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