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LY Chinese Folk Performance Traditions

v TERMEEERL

Abstract

¢ Chinese local and folk theater performances can provide great course topics
that engage students and help them appreciate Chinese culture and society
while also increasing their language proficiency. However, few teaching
resources are available to facilitate the difficult task of developing course
activities that can help language learners balance content knowledge
acquisition with improvements in their language proficiency. Moreover, it 1s
common to have students with a variety of backgrounds and skill levels in an
advanced level class, and 1t can be very challenging for the instructor to
create suitable class activities to help manage the diversity. This presentation
will introduce a Chinese folk and theater performance website that has been
developed to help meet these challenges. The website provides a multimedia
introduction to Chinese folk performance forms and is designed to enable a
flipped classroom strategy and use of technology-enhanced teaching in the
Content-based instruction framework.



Motivations & Intro. ) ..
gb.' Chinese Folk Performance Traditions

¢ 82-440: Studies in Chinese Literature and Culture Curriculum: This is an introductory course conducted mainly in Chinese for
advanced level Chinese learners. Explore the culture of folk performance, dramatic literature and performing arts, their
relationship with Chinese local culture and societies, and their national and global impact.

(1) Chinese Puppet Theater in the Social Context T E{RE{EEE (hand puppet theater F1 2%, shadow puppet
theater FZ #2/8% and marionette puppet theater{% {& &%)
(2) Chinese Folk Performance Traditions R [E;EE{E G

¢  Objectives: obtain a general understanding of the various Chinese folk performance forms including puppetry, opera, oral
storytelling traditions, music and instruments and temple festival performances. It will also enhance students’ language
proficiency: reach the advanced-mid to advanced-high level; write an essay of 1,000-1,200 Chinese characters

=S ERERESEERR: BB + RE D XHRRERED

¢  Class activities include lectures, Eélﬁst speakers, and discussion, as well as hands-on experiences and presentation of multimedia
= K e

examples of folk performances. EBE: SAREENG, 185, RAt AR, £EXIL, ENEGEEEE

At the end of the course, students are expected to :
¢  have a better understandi%g of the nature and scope of the Chinese folk Eerformance traditions and do some cross-cultural

comparisons X 1b, B {EH A LLEE R (A, £, BESXELLE)

¢ gain some fundamental training that will enable them to carry on related field work and research.

EEBFREAE MEAREBNME: REER, BERBWEN, BIFRES




82-440: Chinese Folk Performance Traditions
Content and Topics SFREFERNE

+Puppetry {&E%: Hand puppet theater fi =5,
Shadow puppet theater Z &2k, string puppet theater
(marionette) {5 &R &%

+OperaliZ: Peking Opera, Kunqu Opera, Sichuan Opera
Huangmei1 Opera, Yue Opera, Cantonese Opera and Taiwanese Opera

(RE, Eab, I, =i, R, BB, IFEL)

¢ Temple festival and Folk Beliefs
(B & E R EREM

eMusic & Instruments = 4% K& &£ 35 d



LY

Issues, Challenges and Solutions £ [Z + 2R AFE

Issues and Challenges:

. Lack of available textbooks; the balance between content knowlﬂcz(lggr gnd language
proficiency & 4RI, A XL B AR + BB B A NERFSSE S/

. It is common to have students with a variety of backgrounds and skill levels.
SAERKENE/NT, TREMNE, ﬁL BE 2ENRARERH

. It 1s essential to create suitable class activities to help p manage the diversity.
B HNERE: XANEZREE, BERE BEAEENEE, %J{Zin%_—i/iﬁ@]

Solutions:

2 Texts & Websites: both in Chinese and English;
Both Sim /Phﬁed and Traditional characters

RS, /T IR

. Multimedia materials with audio and video

BF + RAE




Learning Materials

Llen
Teaching
Oral Traditions
— | ‘
John Miles Foley

1. Teaching Oral Tradition. By Foley, John Miles
2. Plum and Bamboo. China ‘s Suzhou Chantefable
&% M RE3A Tradition. By Mark Bender
3. Fascinating Stage Arts TRE| . By Xiao, Xiaoming
4. Other teaching materials prepared by the instructor 2 B % {i B9 22 5 44
5. Course websites: B K fE /B2 EHR, (B K EL LS

(e.g. Sue-me1 Wu’s Chinese Folk Performance Website, Xinterra Puppetry & Opera
Websites, digital storytelling films)

% Chmese Folk Performance “Traditions
B K [ JE 2 E 4



Class Requirements & Activities

AR oK & SREFRD

Class attendance and participation H fi F123 Ed

Hands-on Learning & Fieldwork Experiences B #h & HEE
Homework {E3€

Web Reading Assignments #d_E B8 {E £

Book Reading, Reports and Discussions :8 =5 K& &1 R
Tests & &

Interviews [ X

Essay Writing {E X

Chinese Oral Reports X O BE#R &
Term Project (e.g. term paper,

® ¢ 6 6 6 O ¢ O O o

mini filmmaking project 22818 B
(c.g. BHIXE, MEZEF)



Innovative Solutions and Implementations: (%
Integrate CBI, CALL and Flipped Classrooms  *= '

¢CFL: Language+ Culture+ Technology-enhanced Learning
HREPEISE 2B EES + X+ BEER)

a

¢ Learn content knowledge by interacting with the course website, provide
questions and issues to participate in class discussions it 8 N R, F L E1iH

¢ Class project: e.g. local dialects project & hand puppet theater mini film
project A A E &M RERIREFIEE “

¢ Hands-on learning experiences: e.g. manipulate the puppets, basic opera
gestures and performing skills B i BB 3 JE K



Teaching Chinese Opera in a Content-based Curriculum 7 B E;H:
Students explored the multimedia context and learned basic
performing skills

¢  Peking Opera TE Sichuan Opera J||E

¢  Cantonese Opera EF




Teaching Chinese Opera in a Content-based Curriculum

FREIELH - A A S — B Y Z A 1

. Huangmei Opera = 1§E; Yueju Opera # 5

. Taiwanese Opera S {FEx




Teaching Chinese Opera in a Content-based Curriculum

hE i 2R IR H A+ BB WA RUE

. Opera dialects recording + introduction of different Chinese local opera &

their special features BIFE(#h 58 #th A A E BB+ ABNE (BE
H¥FM, 500-600 =F)

¢  Opera master biography & Story & Audience X3 ;E 8 {8
(BB RREARN): XA, #5%F, SREFIEE

. Hands-on skills practice: better understand the content knowledge +
language proficiency promotion

e BIREANGE T #R+ SRS IR T
. Critical thinking and discussions, intercultural comparisons, issues & local
and global impacts & XL ER L 52 E



Local Dialect Project Sample: Fe{FEk: #h 555 #&E(E&EEE VS
'E?EE/ ﬂﬁ%ﬁ) Taiwanese Opera: Mandarin Chinese VS Taiwanese
(Southern Min Dialect): Sound file, similarities and differences

4 Mandarin E@5E: KRIF ! ERREEEA, 1 ¥ F7& /&
{) (Taiwanese B&&: AFRIF ! HE2SEEHA, [
. B BHE B OB RORE/MEREE .
(% [BE 3 5 =26 %E/Fﬁﬁﬁo)

N MR e KAERL MM ME HM B ReeEk: TEE, "
(EZ AHE REEL £ M8 [T 2 T8 WEE.)

o M MR B A A R BRERFE,
(lr & %= N #&E E Z2FRFE,)

o #E I & =& BRFEL
FE & g BE BRFH.)

—

L
B

ﬂiﬂm‘ 'Hiﬂ’r
rmh rI]]H
Hlll Hlll



MIFEE: AFEEE (E@EE VS B /RS

(Taiwanese Opera: Mandarin Chinese VS Taiwanese (Southern Mln Dialect)
simple linguistics comparison:

o Pronouns: F [wo] /F, & [gua]: I H:4M [women]/ t[gin]: we (plural)
{R [ni])/i& [li]: you (single) R4 [nimen]/{F[lin]: you (plural)
KRR [dajia]/ Z R [taik-ke] : everyone
. Adjective: #¥[hio] / #F[ho]: good
© Verbs: z&[shi] /5&[s1] : to be (is/am/are) &R [shuo]/z& [kong]: to speak
E# [xihuan] /M E [kah-i] : to like £ [zhu]/#% [tud]: to live
sAE [xiexie] /%t [to-sia): to thank

. Adverbs: #&B [dou]/#E [long]: all 1, [y&]/Wik [ma]: also
1B [hén]/E [tsin]: very
. Preposition: 7£ [zai] /47 [ti]: in, at, on
S Others: R [jia]/%2 [tau]: family IRTE [xianzai]/iE & [tsit-ma] : now

IR [roguo)/% =[na-si]: if  BBER [nar] /iR[hia]: there
BY [de] /5 [€]: possessive/structural particle



Taiwanese Opera Features Fi{FE4Fea:
Peking Opera VS Taiwanese Opera

RE| Y AT
, N/ .
Peking Opera &éﬁ Taiwanese Opera
M/ RE | MEEER e, REA BRI, BB EH
Faces/ BHERES S, IBEEER Faces and singing styles are
perform Faces, singing styles and relatively simple

different colors indicate the
characters’ personality, social

status...etc
JBEEE | ALTREE Peking Dialect FAmgEE(HBEE) Taiwanese Language

Performing
language




Taiwanese Opera Features FRFEIFE

REl \v

Peking Opera % ,

g?

AF Bk

Taiwanese Opera

= &R

Gender
-switch

roles

The female roles are usually
performed by male

HP/pEEEEWLE
BN BEF, BILEE

The male roles are usually performed by
female ER/NAEE R RTINFE

B AN ERETE
B CE, 2%, BERE
(XF, &5&, W)

S

‘‘‘‘‘




Taiwanese Opera Features TV{FEiFFf

impacts on other local opera

RE AT
Peking Opera M Taiwanese
%éﬁ Opera
IEREEETR IBREER, wESHARIE | RFEERERE
Singing style very detailed singing styles, S e e 7 EA

Has a distinct crying singing
style which has also impacted
on the funeral ceremony

BIZ Play scripts

XAfCEk , BIFR

Written scripts, produce some
famous play writers

REBTERAR (FEB);
ZHEEERBHEER

ENEZ%4E ., JEH . mainly
from the oral story-telling

tradition, the masters are the
narrators.

EHImRTEIG R

Performing places

Blfe, KEMEE
Performing and entertaining
purpose, occur in the theater

HFaHEE BEREED,

ZEIEHEE occur mainly
in the open-air performances
in the temple festival, relate to
folk beliefs and religions.




Taiwanese Opera Features FV{FEGE

RE
Peking Opera

-

AT

Taiwanese Opera

hEEER, £

Representative of Chinese Performing Art.

B
T

-ERTHE. AR, ER. B, ERITFEFRE
-EEEAMMETERRERES

- RERT ERBENEE. 8. BUAFMIREIER

-Has been through open-air, theater, broadcast, movie and TV

Intertwined with local people life, developed closely with local
society changes




Gender Switching in acting

REFB/DERE (BFEEMBE

The distinct feature of Taiwanese Opera is that the young make roles are usually performed by females.

SEETE, BF, MEAE R &/NE, FR/NERHB R RETE, RFRFAR EEF DLk |




Taiwanese Opera Master: Yang Lihua

RFHREEE "BETE"

Yang Lihua is particularly good at performing the young male
roles: handsome appearance with loud and clear singing style have
catpured the hearts of many fans.

BREAEHENERNETF, iR E/NE: HEEREX. EREE,
R T D&k,



RFHXRIEE "BETE" : BR & REFS
Text about YangLihua: Website & Class Handouts

<)

o —RIBEBFE AMARAERIRFEXIEE "BREIE" .

o BEEQIM4 F--), RREEEA, it/ MEERMORFRITERX, =R L&, thisis
REXMBERBE/ME, GEEE/NETER, b RBFENERNETF, e/ NERERE, TRE
E, RETAOEHmE% MEEENZH BE, EFERBMERRE, h2aBTFHNEERE
Z_o

o BGETEEISOFER —1960F R TEESBAMRFBECHER, hth 2B ESHEFHI.TE
RRFE BRI E . it 1970 F K RTHRMI & RBFBE I T ERRFEEEERTIERSFLRE,
whih RETFHE R ZEENSOERAY,

o MNMBEFBEEEERABR(EFENERIDFG BB +HEKEAERE AREWTAEERZ KR
8% MEFERBTEUR, GREAREE BRI, TEREFERS, HPhECQEEE M
RIZR BE im0 Z 15154,

¢ BEERT WERFHETR+TSF, REBIFEAEESR AY, #EAMIESI/NB=FE, BE
fﬁ%’ﬁﬂﬁ SRBEMBYELRHE, FTLUBESESR T AU ANEER, MtFTRSHAMNmENE

?o



RFBXIEE "GEE": BR & REFE
Website & Class Handouts: Yang Lihua

o
¢ (fF{AR=FhrSimplified Character Text)
MIFHREBE "HWAE

¢ PINYIN:
Geézaixi tianwang juxing” Yang Lihua”

¢ English:
Taiwanese Opera superstar "Yang Lihua"



i

EZA13X Vocabulary List

{)
# R ERL =1 H L

1 XEEZE XEEBZE tianwang juxing  superstar

2 AFRELHE AAF 3% B Géziixi ban Taiwanese Opera troupe

3 &R& = & fanchuan gender switching (in acting)
4 EF Z£F nashou expert; good at

5 Eubhs 17T T 3t % yuanjin chiming  well-known; famous



Online Interactive Exercises

B35 1. &R Multiple Choice

) L BiErE (£ F /%) Multiple Choice
1. BEE/NMEAERMREERK?
FIIEMIDE T L FHERMRERKK?
Yang Lihua grew up in what kind of family?
() EEETFHIIERX O0) EERAREEERKX (o) AER/IIEEERX
(@ FE=ZFFRMEKK O)EEZHEHAEKK ©EEZJNEBAEKRXK

2. GRIEERBIFRBEELEAY, BHNSEHERMAHE?
BRIEERBFILETHEAY, BHWS 2 L RIS
Yang Lihua performed several hundred historical figures for what kind of stories?
(a) IR ECHT (b) Z1HBR (c) BEEI&H
(a) IREAT (b) Z1RER () BEFTX



Online Interactive Exercises

BE: 1. 2IE/HEEE True/False

0
L ABEETE/\REFHEA £ AT,
TTE/\ SR BT I £ & E

Yang Lihua performed on stage since she was 8 years old.

2. WRNERRERE, BRER, REF DB,
spy/NEMRERE, BRER, 2R DL £,
Her handsome appearance in acting as a young male role and
her loud, clear and perfect singing have captured many female

fans’ hearts.



Online Interactive Exercises

##3E: I11. $5ZCRE Fill in the Blank

1. WIRIEEZ GBI EFE R, ¥ RBBENEFIETF,
() thimmEe HTTEMINESEE 2, thd R S E/INVER R EE,
Her mother often acted . Yang Lihua was influenced by that ever since when she was

little. Therefore she is quite good at performing young male roles.
(a) BIALZE (b) KIFHFE (o) BEAXK
() BIM&RE (b) ZMBE (o) BEAKX

2. GREEABR A RER, Hil SRR, BT BB ER LR IC i,
HINETER N S RIER, 81X HIE IR, BT &R M EHKIL R,
When Yang Liu was performing in the TV station, the viewing rate of over broke the

historical record for a Taiwanese TV viewing rating.
@@=+ OO+ @i+
@@=+ OO+ a2+



Online Interactive Exercises

e IV. BEE Q &A
¢)

1L GRELHHERBNEREF?

BmIE AT L RBINEREF?

Why is Yang Lihua very good at performing the young male gender switched roles?
Key: #iBiEE XN BRREE/NE, GREIEE/NEFE R, Fflithth B R FENERIETF,

2. GRERTER EER DT Ho= k4 192
HIRTERE 4 i LR IT A It 4 B9 ?
How did Yang Lihua make Taiwanese Opera more well-known?

Key: 2 MFHHFaHA RS, hEREIBEIMFEL. [BRMWFHIMBIIRE . it 1970F TN & R IFEE )
FMMERTFHREERFERGLURE, hEENFHBELEEBANNIERAY.

3. GRIERMEBESE T HE? thRPHEMRHE?
HMTEIR AR BRI T H 42 hRBUNRT 4?2
What did Yang Lihua say she learned from the plays? What did she value the most?
Key: GRIEREAMBNLE T EZMBEMERRE, FTUMERES T AOMBAREE, Mk &2 RNMENFE
MmEF.



Online Interactive Exercises

e IV. BEE Q &A

0

4. Use the Vocabulary and the useful expressions (—{Zl...k...) ; (... ¥EF); (FE...th)

to talk about:
Use the Vocabulary and the useful expressions (—iZ...5k...) ; (XF...EF); (FX... 1)
to talk about:

(a) FRIRBIEE, LB ERR B,

RRIIE, ISR ERR — B,

Use your own words to retell Yang Lihua’s story.
(b) IREBRRIRIT XL A RE,

RERBRITXERE RIE,

Your favorite Pop culture or performance.
(c) MEZXE—ERFEEE ¥k Bk.. ..

MRBE—TRIFMER 22/ AK....

If I were a Taiwanese Opera performer/ fan/ troupe director...




i @

EEBE4S4  Discussions

- Youtube + Audio CDs and DVDs
IENZR, AEHE, REMNR: ERR, F53, BR2EI..

o Youtube Links:
e.g. IGRETE, BREIEIVFE, FEIR/NMNERE,
HANAE, IHANAE I, FFXR I/ NE R &,

S Useful discussion expressions (Advanced level) SRR IEEAGE:
Offering Opinions: 32 4&...; HEEFBXK..., EBE..

In general; to sum up: —F}xJIEpﬁ; k=R, HEMmMEZ
Conjunctions: #X... B=Z...; E&...FrLL...

. Cultural Learning + Improve Language Fluency: Help students make intercultural
comparisons, make connections to their individual experiences, and think critically about the
implicit and explicit voices of the performances



Students Learning Outcomes:
Example (1) Students Essays & Term Projects published in the Modern
Languages’ undergraduate Journal, POLYGLOT %]

1. T2 3/ h ] R EZ/E 4 What I Have Learned About Chinese Folk Performances

2. F—REPEHBRE My First Time Watching A Chinese Acrobats Performance

3. FEH B RBLTEM Puppets Through the Ages

4. PEF#FFRE Chinese Acrobatics Show

5. hEEZEE: Fa0KEES Traditional Chinese Performing Arts: My Experiences

6. HL s A ER] B 1 SR H th B9E 22484 Comparing Chinese Folk Performance Traditions with the Rest of the World
7. HBPEREKESER When I Learned Chinese Traditional Dancing

8. JEEBEMERTF FME ? Can Oral Traditions be Preserved ?

9. BrhEELEI, ®E Thoughts on Chinese Opera and Folk Performance

10. ZE/EE S5 B REEZEE#H Romance of Three Kingdoms and Chinese Folk Performances

11. EEPE RS Me and the Traditional Chinese Instruments

12, B2 HERMIGD: FEIhE B A Continuing Fate: Me and Chinese Opera

13. EERBEEZMETE My Memories of Folk Performance

14. PEIFEZF IR R R O FFRIELES Chinese Comedy vs. American Late Night Shows
15. EHEF BREJEE R E Watching Chinese Folk Performances in China

16. FEHhBREM XILBYFE Views on Chinese Performing Arts

17. PEFIEFE AR FE Chinese and Korean Fan Dance

18. BRI EFERITEE Cantonese Opera and Pop Music: A Discussion

19. P EE#HELEHIR KPR T LAEZE The Influence of Chinese Traditional Music on Modern Chinese Music
20 3XtE: B, TEME Mongolian Culture: Festival, Music and Dance




Students Learning Outcomes:
Example (2) Students performances and
Filmmaking showcase

¢  82-440 (Fall 2015) Final Term Project Showcase Celebration (open to the Public). December.
10, 2015.

(1) WWERHR Shandong Kuaiban (Shandong Clapper Ballad):
Performed by 82-440 student: Will Crichton (CS Major and Chinese Studies Minor)




Students Learning Outcomes:
Example (2) Students performances and
Filmmaking showcase

(2) RBE/NEE RIRESS: Student-led class filmmaking (Hand Puppet Theater)
An innovative Hand Puppet Theater Documentary Film produced by the 82-440 instructor and
students. The film incorporates ethnographic fieldwork, cultural studies and language learning,
and creating it has been an important learning activity in the course.

¢ 82-440 Hand Puppet Theater Mini Film Show (open to the public): February 5 (Friday), 2016.
CMU. Conjunction with Dept. of Modern Languages’ MLSAC Film, Chinese movie, Chinese
food and Chinese New Year celebration.




Concluding Remarks

- 82-440: The innovative teaching and learning about arts and culture with Content-based
Curriculum+ CALL+ Cloud technology+ Flipped classroom

- Promote language and culture learning and improve students’ narrative proficiency




Concluding Remarks

Students published their work in ML’s undergraduate Journal “ Polyglot”. It has been
an enjoyable way to share their talents and be recognized by the campus community
and beyond. It's also a nice way for people to see and acknowledge the breadth of

talent among our CMU students.

- r
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Concluding Remarks

- The student-led filmmaking project in which students used their linguistic proficiency,
cultural competence and critical thinking skills to become filmmakers and arts
ambassadors. It is a nice way for students to share their work and achievements with the
CMU community, their family, friends and the world.




Sharing & Promotion: Organize the “I SEE TAIWAN Film Festival” for Pittsburgh
Communities. Time: Saturday, Nov 5, 2016 at CMU “FR5/&” B R
I SEE TAIWANESE OPERA & R & E{E#fiBir: FF S

¢ At the showcase two mini films about Taiwanese Opera that I recently directed, and
will provide a bridge for the western audience to have a better understanding of
Taiwanese local culture and folk performances.

¢ Introduction to Taiwanese Opera F{FEE N #822 H (Summer 2016, Length: 4:51, Narrated in English,
examples in Chinese and a Sample of Talwanese Dialect& &8

¢ Taiwanese Opera Superstar Yang Lihua M AFUFELE FH5EETE (June 2016, Length: 2:50, Narrated in
English, examples in Chinese)




